

















































































































































































































































































































図5 戸パー ト・ラウシェンバー グ《シャノレレー ヌ》 複数の木製のパネルに油












































































































































































































































































1) Robert Rosenblum，“Pop and Non-Pop: An Essay in Distinction”， 
Art and Literature 5, 1965, p. 80. 
天井から吊るされた帽子掛け 45 
2) Rosenblum, ibid., p. 92. 
3) Rosenblum, ibid., p. 93. 
4) Rosenblum, ibid., p. 89. 
5) Nicolas Calas，“Pop IconsぺinPop Art, ed. Lucy R. Lippard, 
Thames and Hudson, 1966, p. 169. 
6) Lucy R. Lippard, PoρArt, Thames and Hudson, 1966, p. 1. 
7) Lippard, ibid., p. 13. 
8) Arthur C. Danto，“The Artworld”， The journal of Philosophy, 61, 
no. 19, 1964, pp. 580-581. 
9) Danto, The Transfiguration of the Co例monplace,Harvard Universi-
ty Press, 1981, p. 111. 
10) John Tancock，“The Influence of Marcel DuchampヘinMarcel 
Duchamp, ed. Anne d’Harnoncourt and Kynaston McShine, The 













げている（CharlesS. Peirce，“Logic as Semiotics : The Theory of 
SignsヘPhilosophicalWritings of Peirce, ed. Justus Buchler, New 




14) Marcel Duchamp, The Bride Stripped Bare by Her Bachelors, Even, 
A typographical version by Richard Hamilton of Duchamp’s Green 













Krauss，“Notes on the Index: Seventies Art in America”， October, 
Spring 1977, reprint巴din The Originality of the Avant-Garde and 
Other Modernist Myths, The MIT Press, 1984, p. 203.) 




berg，“Reflections on the State of Criticism”， Aペforum,March 











18) R. Krauss，“Rauschenberg and the Materialized Image九Arぴarum,
December 1974. p. 37. 
19) Krauss, ibid., p. 37. 
20) William Rubin，“Younger American Painters 
no. 1, 1960, p. 26. 
天井から吊るされた帽子掛け 47 
21) Lippard, op. cit., p. 16. 
22) L. R. Lippard，“New York PopぺinPop Art, Thames and Hudson, 
1966, pp, 99-100. 
23) Thomas Crow，“Saturday Disasters: Trace and Reference in Early 
Warhol”， Art in America, May 1987, pp. 128-136. 
24) Crow, ibid., p. 135. 
25) Phyllis Tuchman，“Pop!: Interviews with George Segal, Andy 
Warhol, Roy Lichtenstein, James Rosenquist, and Robert Indiana" 
Artnews 73, May 1974, p. 27. 
26) Tuchman, ibid., p. 27. 
27) Lawrence Alloway, Roy Lichtenstein, Abbeville Press, Inc., 1983, 
p. 34. 
28) Adam Gopnik, High and Low, The Museum of Modern Art, New 
York, 1990, pp. 199-203. 
29) Gopnik, ibid., p. 199. 
30) G. R. Swenson，“What is Pop Art? : Answers from Eight Painters, 
Part 1: Jim Dine, Robert Indiana, Roy Lichtenstein, Andy Warholヘ
Artnews 62, Novemver 1963, p. 25. 
31) Umberto Eco.“Lowbrow Highbrow, Highbrow LowbrowヘThe
Times Literary Sujう＇Plement,8, October 1971, reprinted in PoρArt: 
Critical Dialogue, ed. Carol Anne Mahsun, UMI Research Press, 
Ann Arbor, 1989, p. 226. 




34) Tancock，。ρ.cit., pp. 170 171. 
〈大学院後期課程学生〉
